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1. HACHHOPT ®OHJJA OHEHOYHbBIX CPEIACTB

1.1. ObsacTb NpUMEHEHU s

®ona oneHouyHwsix cpeActB (POC) — HeoThemieMas 4YacTh paboueit
MPOrpaMMbl TUCUMIUTMHBI «CTUIMCTHKA TEKCTa» U MPEIHA3HAYEH JJIs1 KOHTPOJIS U
OLICHKM 00pa3oBaTeNbHbIX JOCTH)KEHHH CTYJEHTOB, OCBOUBIIMX MPOTrpamMmy
JTUCIUTUIMHBI.

1.2. Ileau u 3aga4u (pOH/Ia OLICHOYHBIX CPEACTB

Henp @OC — yCTaHOBUTH COOTBETCTBHE YPOBHS  MOJATOTOBKH
oOydaromerocsi TpeboBanusim @OI'OC BO OakanaBpuaT MO HaNpaBJICHUIO
noarotoBkn 45.03.01 ®umonorusi, yTBEpKAECHHBIM NpHUKa30M MuUHHCTEpCTBA
HayKu U Bbiciiero oOpa3oBanus Poccuiickoit ®enepauuu ot 12 arycra 2020
rojia Ne 986 (¢ U3MEHEHUSIMU U JOTIOJTHEHUSIMU ).

1.3. Ilepeyenr kKommeTeHU M, GOopMHpPYeMBIX B IMpoLecce OCBOCHMS
OCHOBHOI1 00pa30BaTeJIbHOI POrPpaMMBbI
IIponiecc  OCBOEHUST  OUCLUILIMHBI

CICAyromux KOMHGTGHIII/Iﬁ N MHIUKATOPOB UX JOCTUIKCHUA

HampaBlieH Ha (opMuUpoOBaHUE

Kox nmo @I'0OC BO | NHaukaTop 10CTHKEHUS

O6menpodeccrnonaabHbIE

OIIK-4 CnocobeH oCymIecTBIATE Ha 0a30BOM
YpOBHE cOOp M aHAJH3 S3BIKOBBIX W JINTEPATYPHBIX
(haxToB, dbumomornyecKuit aHaIu3 u
WHTEPIIPETAINIO TEKCTA.

OIIK-4.1. Brageer mMeroaukoil cOopa W aHaM3a
SI3BIKOBBIX M JINTEPATYPHBIX (HaKTOB.

OIIK-4.2. OcyiiectBiasieT  (DUIOIOTHICCKUM
aHaJIN3 TEKCTa Pa3HOM CTEIECHH CIIOKHOCTH.

OIIK-4.3. NaTepripeTupyeT TEKCTH Pa3HBIX THUITOB
Y JKaHPOB HA OCHOBE CYIIECTBYIONIMX METOJIHK.

1.4. Jranbl ¢popMHUPOBAHMS KOMIETEHIHH W CPEeACTBA OLCHUBAHMS
YPOBHS UX c(pOPMHUPOBAHHOCTH
7, 8 cemecTpbl

Jtanbl GopMUPOBAHUS Komnerenuuu

KOMIIEeTeHIU I

KoHTpo/ibHO-01IeHOYHbIE
cpeacTna / crnocoo
OIleHUBAHHUA

OIIK-4 Brimosinenue
MPAKTUYECKUX 3aJJaHUH,

YCTHBIN ONPOC

Generalities of Stylistics.

OIIK-4 Brmmosnenue
MPAKTUYECKUX 3aJJaHUH,

YCTHBIN ONPOC

Functional Styles

OIIK-4 Brmmostnenue
MPAKTUYECKUX 3aJJaHUH,

YCTHBIN OMPOC

Stylistic Lexicology

OIIK-4 Brmmosnenue
MPAKTUYECKUX 3aJJaHUH,

YCTHBIN ONPOC

Morphological Stylistics




Texkymas arrectanus

OIIK-+4 KounTpoarsHas padbora

IIpomexkyTOUHAs aTTECTALUA

OIIK-4 3auér

Phonetic and Graphic Expressive
Means and Stylistic Devices

OIIK—4 BeinosineHue
MPAKTUYECKUX 3aJaHUH,
YCTHBIN OIIPOC

Stylistic Semasiology Lexico- OIIK-4 Brinonnenue
semantic Stylistic Devices. Figures NPAaKTHYECKUX 3a1aHUH,

of substitution.

YCTHBIN OIIPOC

o _ _ OIIK-4 BrinosiHeHne
Styllst_lc _Semasmlogy. Figures of MPAKTHYECKHX 3a1aHMi,
Combination YCTHELIE OIPOC
OIIK-4 Brinonxnenue
Stylistic Syntax Syntactic Stylistic MPAKTHYECKHX 3a1aHMUi,
Devices YCTHBIN OIIPOC
Texymas arrecTanus OIIK-4 KontposnbHas pabota
OIIK-4 3ayér

IIpome:kyTouHas aTTecTanus

1.5. Onucanue nokasaresieid GOPpMHUPOBAHUSA KOMIIETEHIINH

Kox
KOMIIeTeHIIUH

Pe3yabraTnl choOpMUPOBAHHOCTH

OIIK-4

3HaThb: Meroabl cOopa W aHaiMM3a S3bIKOBBIX W JIMTEPATYPHBIX (DAKTOB;
METOMKU (PHUIIONOTUYECKOr0 aHaN3a SI3bIKOBOr0 MaTepraina ¥ HHTEPIpeTanuu
TEKCTOB Pa3IMYHBIX THIIOB;

YMeTb: apryMEHTHPOBAHHO  PENPE3CHTUPOBATH  PE3yJbTAaThl  aHaK3a
COOpaHHBIX SI3BIKOBBIX M JIUTEPATYPHBIX (DAKTOB, HHTEPIPETAIUU TEKCTOB
Pa3IHYHbIX THIIOB;

Baanerb: HaBbIKAMH aHaNM3a  S3BIKOBBIX W JIMTEPATYpHBIX  (DAKTOB,
HWHTEPIPETAli TEKCTOB Pa3HbIX TUIIOB U XAHPOB Ha OCHOBE CYLIECTBYIOILINX
METOJUK.




1.6.

Kpurepun

(popmupoBanusn

OIICHUBAHUA KOMHETEHHI/Iﬁ Ha

pPa3HbIX

JTalmax HMXx

Bup rexkymei yueOHoii padoTbl

Koaun4decTrBo 0aj10B

7 cemecTp
Cemunapsl (oTBeThI/IpakTUYecKue 3ananus) (10 6annon) 60
TecToBbIil KOHTPOJb (MTOrOBasi KOHTPOJIbHAs padoTa) 10
CamocrosiTenbHast paboTa(MmoAroToBKa K YCTHOMY OIPOCY, 10
BBITIOJTHEHUE TTPAKTUUCCKUX 3aJaHUH )
3auér 20
Uroro 3a cemectp: 100
8 cemecTp
Cemunapsl (oTBeThI/pakTHdeckue 3ananus) (10 6anmon) 60
TecToBbIif KOHTPOJBb (MTOTOBasi KOHTPOJbHAS paboTa) 10
CamocrosiTenbHas paboTa (IMOAr0TOBKA K YCTHOMY OMPOCY, 10
BBIMIOJTHEHUE TTPAKTUYECKUX 3a]JaHU)
3auér 20
Hroro 3a cemectp: 100
HakonurtenbHas cuctema onenunBanus no 100-6anibHoi mkaJje
Yerwipexoaa | 100- BykBenHasi mkaJja, coorBercTBywimas | Cucrema
-1bHAA 0aLIbH 100-0a11bHOM HIKAJIE OLICHMBAH
cucrema asi ust
OllEHMBAHMA | IIKAaJa 3ayera
IK3aMeHa
Ot1nuyHO 90-100 | A — OTIIMYHO — TEOPETUUYECKOE
coJiepKaHNe Kypca OCBOCHO MOTHOCTHIO,
0e3 mpo6eIIoB; HEOOXOIMMBIC
MPAKTUYECKUE HABBIKA PAOOTHI C
OCBOCHHBIM MaTepHaIoM C(HhOPMHUPOBAHEI;
BCE MPEIYCMOTPEHHBIE TIPOTPAMMON
oOydeHwus yueOHbIC 3a/IaHHsI BHITIOJTHECHBI,
KauyeCTBO MX BBITIOJIHCHHS OIICHEHO
YHUCJIOM OaJIJIOB, OJIM3KHM K
MaKCHMaJIBHOMY
Xoporo 83-89 | B — oueHb XOPOIIIO — TEOPETHYECKOE
coJiepKaHNe Kypca OCBOCHO MOJTHOCTHIO,




0e3 1pooesioB; HEOOXOAUMBIE
NPaKTUYECKHE HABBIKU pabOTHI C
OCBOEHHBIM MaTEPHAIOM B OCHOBHOM
c(hopMHUpPOBaHBI; BCE MPELYCMOTPEHHbIE
nporpaMMoi 00yueHus yueOHbIE 3a/1aHus
BBITTOJTHEHBI, KAY€CTBO BBITTOTHEHUS
OOJIBIIMHCTBA U3 HUX OLIEHEHO YHCIIOM
0aJJ10B, OJM3KUM K MAaKCUMaJIbHOMY

Xopouo

75-82

C — X0po110 — TEOPETUYECKOE COJEpKaHUE
Kypca OCBOEHO MOJHOCThIO; HEKOTOPHIC
MPaKTUYECKUE HABBIKU PaOOTHI

C OCBOEHHBIM MaTepuaaoM c(hOpMUPOBAHBI
HEJIOCTATOYHO; BCE MPEIYCMOTPEHHBIE
nporpaMMoin 00yueHus yueOHbIe 3a/IaHus
BBINIOJTHEHBI, KQAUECTBO BBITIOJIHEHUS

HH OJTHOT'O M3 HUX HE OLICHEHO
MHHHUMAaJIBLHBIM YMCIIOM OaJlIOB,
HEKOTOPBIC BUIBI 33]JaHUN BBIMTOJTHEHBI

C OIINOKaMuU

Y noBneTBo-
PHUTEIIBHO

63-74

D — y10BIETBOPUTEIBHO — TEOPETUICCKOEC
coJiepKaHUe TUCIUILTUNHBI OCBOCHO
JaCTUYIHO, HO MTPOOEITBI HE HOCST
CYIIECTBEHHOTO XapaKTepa; He0OXOIMMBbIC
NPAaKTHYECKNE HABBIKU PaOOTHI

C OCBOCHHBIM MaTEpHAIIOM B OCHOBHOM
chopMUpOBaHbI; OOJBIIUHCTBO
IIPeTyCMOTPEHHBIX TIPOTPaMMOM 00yUCHHSI
y4eOHBIX 3a/IaHNH BBHITIOJTHEHO, HEKOTOPHIC
U3 BBIMIOJTHCHHBIX 3aJIaHUH, COIepKaT
OIIUOKH

Y noBneTBo-
PHUTEIIBHO

50-62

E — mocpencTBEHHO — TEOPETHYECKOE
CoJIep)KaHKe Kypca OCBOCHO YaCTUYHO;
HEKOTOPBIC MPAKTUYECKUE HABBIKK PaOOTHI
HEe C(OPMHUPOBAHBI, MHOTHE
IPEAYCMOTPEHHBIC MTPOTPAMMOM 00 yICHUS
ydeOHbIC 3a/1aHUS HE BBIMOJHEHBI JTU00
KaueCTBO BBIMOJTHCHHS HEKOTOPBIX U3 HUX
OIIEHEHO YHCJIOM 0aJlJIOB, OJIM3KUM K
MUHHMaJIbHOMY

3a4yTeHo

Heynosnerso
-pUTEIIBHO

21-49

FX — Hey10BIETBOPUTENBHO —
TEOPETHUUECKOE COAEPKaHNE Kypca
OCBOCHO YaCTHYHO; HEOOXOIUMBIC
MPaKTUYECKUE HaBBIKU Pa0OThHI

He c(OPMHUPOBAHBI; OOJBIIMHCTBO
pPEeAYyCMOTPEHHBIX TPOrpaMMOi 00yUEeHUS
y4eOHBIX 3aJIaHUi HE BBITIOJIHEHO JIN00

He 3aureno




Ka4yeCTBO MX BBLIITOJIHEHUS OIEHEHO
YHUCJIOM 0ajIjIoB, OJU3KUM

K MUHIMAJILHOMY; TIPH TOTIOJTHUTETHHOM
CaMOCTOATETHLHOM paboTe HaJl MaTepUATIOM
Kypca BO3MOKHO TIOBBIIIICHNE KaUueCTBa
BBITIOJTHEHUS YICOHBIX 38 TaHHAH

Heynosnerso
-pUTETBHO

0-20

F — HeyioBI€TBOPUTENBHO —
TEOPETUYECKOE COJIEPI)KaHKUE Kypca

HE OCBOEHO; HE00XOIMMbIE MTPAKTUYECKUE
HaBbIKU pabOThl HE CPOPMUPOBAHBL; BCE
BBITNIOJTHEHHbIE YYEOHbIE 3a/1aHUSI
cojiepkat rpyOble ommoKH,
JIOTIOJTHUTEIIbHASI CAMOCTOSITENIbHAs paboTa
HaJ MaTepuajoM Kypca He IPHUBEAET

K KaKOMY-JIM00 3HAUMMOMY TOBBILIEHUIO
KayeCcTBa BHINIOJHEHUS YUeOHbIX 3aJaHHM




2. KOHTPOJIBHO-OIEHOYHBIE CPEACTBA

2.1. OueHoYHBbIE CPEACTBA TEKYLIET0 KOHTPOJISI

Stylistics

-

. Decide whether the following statements are true or false.

-

. Stylistic features are elements of the text which we admire.

N

. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:
1) style,2)norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image

a) phonetic, morphological, lexical, and syntactic units and forms which are used
in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the
usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/
writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the
basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in
speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1. There she sees a damsel bright, Drestin a silken robe of white.
2. Full fathom five thy father lies.



The worth of that (-my mortal self) is that which it contains
And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from over
the water, will you never blow again?

4. And the silken sad uncertain rustling of each purple curtain Thrilled me - filled
me with fantastic terrors never felt before.
5. "Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis.3. Litotes.

a)positive sense of a structure with double negation;
b)a deliberate exaggeration;
c)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2.Synecdoche.3.Periphrasis.4.Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some
of its quality;

b) naming the whole object by mentioning part of it, or naming a constituent part
by mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and
decent one;

d) transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1.Metaphor.2.Epithet.3. Antonomasia.4.Personification.5.Allegory.

a)an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

¢) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of qualities, or
usage of proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.



8. Match each figure of combination with its main stylistic feature:

1.Simile.2.Synonyms.3.0xymoron.4.Antithesis.5.Climax.6.Anti-
climax.7.Zeugma.8.Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

fla figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h)an at least three-component figure of inequality, in which the basic component

forms with the adjacent ones both a metaphoric expression and a free word
combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b) extension of
the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition;
6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis;
11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.



2.2. OueHoYHbIE CPEACTBA JJIA NPOMEKYTOYHOM aTTeCTALMU

KoHTpoJbHBIC BONIPOCHI:

The notion of stylistics.

Types of stylistics.

The notion of functional style.

The notion of norm.

The notion of form.

The notion of text.

The notion of context.

Types of context.

. The notion of speech.

10 The notion of writing.

11.The notion of expressive means.
12.The notion of stylistic devices.
13.The notion of image.

14.The style of official documents - the lexical level.
15.The style of scientific prose - morphological features.
16.The newspaper style -syntactical level.
17.The variants of the publicistic style.
18.The hierarchy of the colloquial styles.
19.The notion of neutral words.

20.The notion of terms.

21.The notion of obsolescent words.
22.The notion of obsolete words.

23.The notion of archaic words.

24.The notion of barbarisms.

25.The notion of foreignisms.

26.The notion of neologisms.

27.The notion of jargonisms.

28.The notion of professionalisms.
29.The notion of dialectisms.

30.The notion of slang.

31.The notion of transposition.

32.The notion of rhythm.

33.The notion of instrumentation.
34.The notion of alliteration.

35.The notion of assonance.

36.The notion of onomatopoeia.

37.The notion of hyperbole.

38.The notion of meiosis.

©CoOoNoOr~WNE



39.The notion of litotes.

40.The notion of metonymy.
41.The notion of synecdoche.
42.The notion of periphrasis.
43.The notion of euphemism.
44.The notion of metaphor.
45.The notion of epithet.

46.The notion of antonomasia.
47.The notion of personification.
48.The notion of allegory.
49.The notion of irony.

50.The notion of simile.

51.The notion of synonym.
52.The notion of oxymoron.
53.The notion of paradox.
54.The notion of antithesis.
55.The notion of climax.

56.The notion of anticlimax.
57.The notion of zeugma.
58.The notion of pun.

59.The notion of ellipsis.

60.The notion of nominative sentences.
61.The notion of aposiopesis (break-in-the-narrative).
62.The notion of asyndeton.
63.The notion of parceling.
64.The notion of repetition.
65.The notion of enumeration.
66.The notion of tautology.
67.The notion of polysyndeton.
68.The notion of parallel constructions.
69.The notion of inversion.
70.The notion of detachment.



Oo0pa3zen opopmiieHHs IK3aMEHALIMOHHOI 0 OMJIeTa.

MHHUCTEPCTBO ITPOCBEIIEHUSI
POCCHUMCKOM ®EJEPAIINN

OEJNEPAJIBHOE
IFOCYJAPCTBEHHOE BIO/JIKETHOE
OBPA3OBATEJIBHOE YUYPEXXJIEHUE BBICIIEI'O OBPA3OBAHUA
«JIYTAHCKHUH IOCYJAPCTBEHHBIN MEJATOTMUYECKAW YHUBEPCUTET»
(PI'BOY BO WJIT'ITY»)

2024/2025 y4eOHbIi roa

HNHeTuTYT (PUIT0JI0THH U CONUATBHBIX KOMMYHUKAIMA
Kadeapa TeopuH U NPAKTUKH NEepeBoaa

3a4€T (YCTHBIH/MIMCHMEHHBIN) 10 qUCHUTUTHHE «CTHIMCTUKA TEKCTa»
Kon/nazpanust HampaBnenuit mnoarotoBku 45.03.01 dunonorus. 3apyOexHas
dunonorus. AHIIIMACKUM ~ A3bIK WM BTOPOM  HWHOCTPAHHBIA  S3BIK
(apabckuii/Typenkuit). ODO

3K3AMEHAIIMOHHBIMBUJIET Ne 1

Give answers on the following theoretical questions:
1. Generalities of stylistics.

2. The style of official documents and the style of scientific prose.

VYTBepkIeHO Ha 3aceaHuu Kadeapbl TEOPUH U MPAKTUKH MEePEeBOJa MPOTOKOT No
or 202 rona.

3aBeayromuii Kapeapoi
TEOPUU U NPAKTUKU IIEPEBOIA Xapuenko JI.N.
DK3aMeHaTop Kucens B.C.



	1. Generalities of stylistics.

